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Cover

The image is from the
Panjpani Gallery, Khalsa
Museum; the exhibition is
designed by Amardeep Behl.
The hand-painted mural in
the miniature style depicts the
culture and the day's activities
in Punjab through experiential
narrations aided by a play

of lights. This is fram one of
the many interviews in the
book Dekho (2013), which is
developed and produced by
Delhi-based Cadesign
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This spread: builtin the
tropical climatz of India,
given the presant water
and 2 nergycrisis, the

de sign of the Volvo-Eicher
Headqua rters building
axplores possible ways
forward for modarn
architecture, 2mploying &
bakinced mixoftraditional
and global tzchnologies

.
Structure as

iconography

The Volvo-Eicher Headquarters brings together various components proficiently engineered
in different parts of the world with local craftsmanship, thus creating a structure that
shows a path to how we can build in the future. Playing with various visual metaphors and
typologies, this building stands sharp against the chaotic milieu of Gurgaon

Photos
Saurabh Pandey
Chandu Arisilkere

Design Text
Romi (hosla Design Studio Suprio Bhattacharjee
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Something big hasbeen raoved intothe placeless glitzof
Gurgaon. Ithasless shine andis more obsidian. Andinstead

aof the impenetrable easy-off-the-shelf countenance we have
aseemingly ceaseless flutter delicately hung. Thisis less of an
insular fish tank and mare of a Stevensan Sereen.

Seemingly payinghomage to automotive cantainersin which
autoranbile raanufacturerswould earlier transpart their
unfinished products inan SKD (serni-knocked down) condition,
the building’s undeniably powerful structural ioonography can
lenditself toamusing raetaphors. 4sif a giant part crane has
plonke d thisopencontainer neatly antoa flatbed trailer. Oh,
where’s the towing truck?

Thisbuilding, the Volvo-Eicher Headgquarters, is ane of the
newest additionstoGurgaon’s fer vently growingassortraent of
buildings. What setsthis one apart, at first glanoz of course, is
its sheer stance andexpressivenessof structure thatcatapults
acarparatively rodest building fitonly has 6 storeys) to the
fore ground of the urbanmish-mash itis apart of.

4 studyin how construction technology can showa pathtohow
we buildinthe future, the entire buildingwas compeanentised
andeffectively ‘built’off-site with techniqueseraplayed

that atteraptata balanced approach between the precision
engineerededifice sof the erstwhile ‘High-Tech’ genre that we
were enthralled by during the latter partof the zoth century,

as well as the Toose-fit’ approach that isnecessary for building
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withinalargely ‘inforral’ and non-reechanised can struction
sectar withinthe country. The oountry still hasa persistent
craft tradition, aspointed out in previous ar ticleson the werks
of Karmath Design Studios, Studio Amita Vikrant and Vir
Mueller. And the greatestchallenge of any wearkof architecture
withinthis railieu that choose s to erploy sophisticated
techniques andengineering (whether inits design ar inits
actual execution) is to achieve the tenuous balance between
‘what-one-would-like-to-do’ and ‘what-really-can-be-done’.

In thiscase perhaps, there were lesser doubts anthe part of
the clientto support a buildingthatis well, pre-engineered,
but notoff-the-shelf. Also the very setting of the project (ina
dense urban settingwhere there would be considerably lesser
challenges intermsof ‘sophisticated’ construction) pointed
towardsa balance that could be struck. Heavyengineering
and fabrication came courtesy of modern steel factariesin
Bidar Karnataka — the place where the farned metalerafting
techniques of ‘Bidriware’ have their arigins. Localmetal

craftsmen were made a par tof the projecttoo —in the processof

assemblyaswellasthe finer details. The facade wasfabricated
inMurabai. Inmany ways, the project’sexecution could

point towards how, inthe future, reconciliation’ between the
Tocal’ and the not-so-local’ canbe struck. Also the persistent
metaphorhere isthat of how the autormotive industry warks

This page the client

we komed the building’s
unusualdesignthat
rasonates with the cultural
and climatic reality of
Gurgaon, whilz justifying
the functionality of the
spaces within

Thispage: the architectural
designapproach is that of
anexposed-stzzl span-free
2nginaared building
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T he spiral staircase during
the construction stage

The trajectory of this
buiding has bezn quite
diffe rent from other similar
structures becausz of the
construction me thodob gy
employad; various aspects
of this building have
beancraftad withclos
intz ractions with bcal
metal worlezrs

too, wherein amajority of coraponents are manufactured View ofthe spiral staircase
off-site. ‘within ths building
Typalogically, the building prescribestothe genericwithin a

relatively mode st footprint — and understandably so, as it tries

to maxiraise the envelope volure. This may alsohave been a

prerogative fram the point of viewof LEED certification. The

broad two-storey base houseslobbies, shared staff facilitiesas

well as open-plan exhibition and user-experience spaces,

while the set-back four-storey block houses typicalopen-plan

office spaces. Anuppermost ‘penthouse’ offers warkspaces for

senior managerment with the option of acharming screened

terrace garden that would also house the raechanical and

servicesequipment.

On asite that isoriented roughly inthe South-East-to-Narth-

Westaxis, the building tries to maximise its exposure to

northlight forthe warkspaces by positioningthe bulkofits

servicesonthe langer South-We st facade, whichalso formsa

considerable heat-sink to the blazing afternoon sun. Roughly

oonfiguringanaopen ‘T’ within the rectilinear typical floor

plan, the services maximise efficiencyin termsof the floor-

plate arrangement, allowingfor large moluran-free affice

spaces. While the delicate all-encarapassing “wrap’ of kite-like

fluttering armaturesoverthe generic glass-and-terracotta- s oo
spandrel-panel box makesfor anenticing visual proposition, : ',C::": f::;, 952 ,: :,’
one wonders whether there could have been sorve soope of cOMponants coming together
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VOLVO — EICHER HEADQUARTER m

Cesigr
Romi Khosla Design Studios,
New Delhi

Prir cipel Architects
Romi Khosla,
Martand KKhosla

Cesigr Tecm
Chandu V. Arsilere,
Ram Pandarathil Nair,
Sanjoli Tuteja

Structurcl Corsultcrt
Frischmann Prabhu

MEP & LEED Corsultert
Spectral Design Services

Cliert
Eicher Goodearth Pvt. Ltd.

Locctior

Gurgaon, Haryana

Project Arec

9,972 m?

i ProjectPhese

i 2010 - 2012

Typical floor plan
Ground floor plan
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Section xx
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Gurgaon, IN

Gazed curtainwall comprisirg of 24mm irsuated (HS) glass unit
Terra-cotta cladding compr & irg of ms (HDG-75 microns)
bradrets, metal shims welded to steel structure alorg with verticad
aluminiunn box sections (anodised 25 microred bolted to the

MS braclet

Raked floor compe s ing of sted cementitious infill on S00 x 500 x
20 mm thicl interchargeable seel panels overlaidwith S mm thiclc
carpetties

80 mm + 80 mm thicle Zinc galvanised sted shallow composite
floer dacling

32 mm ticl chedeered aluminium walway on 150 x 75 mm twin
galvanied sted bracliets supporting verticd flanges of virendsl
s supporting louves.

& 4 dismeter MS raling

Per for ated aluminium louwres attached © the vertical bracings.
B0 x 75x R mm thicl ver tical flarges of virandal vuss
supporting louwes.

This spread: the solar fagade
louvres bave beenhard
fixed to pre-datzrminad
positions for modulation
detzrminad by complex

cak ulations foreac h fagade

domus 2o At 203

definingthe arientations and exposuresdifferently, with
say,more glassarea on the northernaspects, considering the
relatively dense metal sarimand the oblique angle sat which
sunlight ray brush past those facades.

Without doubt, the building'sunfar gettable ioono graphic
signature is itsoversized, super-scaled braced box, with the
bowstring strut seeringly forring the axis alongwhich the
rib-like vierendeelbeams supparting the perfarated aluminium
screenstwistor rather ‘warp, seemingly (and metapharically,
yes) bentby the Gurgaon heat. Its sheer ponderousnature and
firm stance makesita brawmy cornpanion tothe gossamer-
like wispiness of the sunscreen. Atfirst glance the irame diate
contrastraay strike one asodd —rore soasone never really
gets agrasp of how the braced box ‘sits’ on the ground fit’s
lower frame seerns to have gane fnissing”)while the sunscreen
raanages to define a specific gearme try. The broadened base here
isperhapsatypalogical monster —what if we could have seen
the two braced cubes float free off the transverse staircase oore,
seeminglylevitatingtherselves ina cheerful, fralicking see-
sawover the nat-so-fancy neighbours, with the base discreetly
tuckedin?

The other significant and welcarne aspect of the architecture
ishowit eschewsa sense of visual refineraent’ infavour of
atectonic language that is Yough-atthe-edges’ — discarding
the overwrought cor porate iragery of a ‘desired slickness’.
Detailsand junctions are not meanttobe covered up under the
sheenof a supposed designer attire, but are rather exposedand
displayed unassumingly for conteraplation andinspection. This
furthers the building’s core conceptual driver asanexercise

in ‘making’ Reused wood frorm packagingmaterial frar the
truck manufacturer’sfactories reinforcesthis Yawne ss’on the
exteriar pergolathat wraps the two-storey base, as well asin
the furniture thathasbeencustorrdesigned.

Viaw ofthe lbuvras as sean
from within the building
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The buildingboasts of significantenvironrental strategies
too — suchasthe reduced water usage, a lower running enexrgy
hill due to significant sun- shading in addtion to greateringress
of natural light,aswellasthe significant usage of recycled
raaterials — asdesaribed earlier. Of course the paradox is how
the carbon footprintean be minimised in constructions like
this, where caraponent sneed to be manufactured and shipped
in frordistant place s. This is achallenge that the global
construction industry has been facing far quite sore time now.
Witha few siraple but dramatic gestures, thisoffice building
becorce sacelebratary assertmentof the possibilities of
omstruction and the integration of precisionengineering and
localeraftsrmanship.

SUPRIO BHATTACHARJEE

Architect

i

For the intzriors, all
paclaging material of

all the Voo trucles that
arrived in India were saved
upand used to construct
nearly 80 per cant of the
intzrior wood worle

!
View of the building within

its baclurop, d uring
diffarenttimas of the day,
and at night




